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MY ABEBE

Inspiration

a well-worn soft toy that has accompanied me over many years, as a
conceptual
starting point, I aim to investigate how wear, damage and repair can be
understood
as visual
evidence
of
care
rather
than
deterioration.

WHAT IS ABEBE？



Concept

Th i s  p r o j e c t  i s  po s i t i oned  w i t h in  t h e

con t ex t  o f  c on t empora r y  s u r f a c e  d e s i gn

and  p r i n t - l e d  t e x t i l e s ,  w i t h  r e l e v ance  t o

h i gh - end  f a sh i on  and  i n t e r i o r  t e x t i l e s

t ha t  v a l ue  na r r a t i v e ,  ma t e r i a l  s en s i t i v i t y

and  c r a f t smansh ip .  Th rough  marke t

r e s e a r ch  i n t o  d e s i gn  s t ud i o s  and  b r ands

tha t  emphas i s e  ma t e r i a l - l e d  s t o r y t e l l i n g

and  emo t i ona l  l ongev i t y ,  I  h a ve

i den t i f i e d  a  g r ow ing  i n t e r e s t  i n  t e x t i l e s

t ha t  move  away  f r om  f a s t  c on sump t i on

and  i n s t e ad  c e l eb r a t e  r epa i r ,

impe r f e c t i on  and 
 emo t i ona l 
 v a l ue .

Target
MY WORK AIMS TO SIT WITHIN A DESIGN-LED, CONCEPT-DRIVEN MARKET, APPEALING

TO CONSUMERS WHO VALUE TEXTILES NOT ONLY AS DECORATIVE SURFACES BUT AS

MEANINGFUL, LONG-LASTING OBJECTS. THE PROJECT ALSO ALIGNS WITH

CONTEMPORARY DISCUSSIONS AROUND SUSTAINABILITY, PARTICULARLY EMOTIONAL

DURABILITY AND EXTENDED PRODUCT LIFECYCLES.

CONCEPTUALLY, THE PROJECT IS MORE ALIGNED WITH INTERIOR AND SURFACE-LED

TEXTILES, AS IT FOCUSES ON LONG-TERM CONTACT, MEMORY AND MATERIAL

SURFACES. HOWEVER, I AM ALSO INTERESTED IN TESTING HOW THE SAME PRINT

LANGUAGE COULD TRANSLATE INTO FASHION-RELATED APPLICATIONS THROUGH

VISUALISATION, WITHOUT THE PROJECT BECOMING GARMENT-FOCUSED.THE PROJECT

IS PRIMARILY INTERIOR-LED, AS IT EXPLORES SURFACE, TIME AND EMOTIONAL

DURABILITY. FASHION VISUALISATION IS USED SELECTIVELY TO TEST SCALE AND

VERSATILITY, RATHER THAN AS THE MAIN OUTCOME.



Contextual
Research



In recent years, textile practice has increasingly been positioned as a
medium capable of holding memory, emotion and time. Rather than
functioning purely as decorative surface, textiles are now often
understood as “recording bodies” — surfaces that absorb traces of
touch, wear,
repair
and
emotional
attachment.

This shift is particularly visible within contemporary textile art and
surface-led design, where material ageing, imperfection and tactility
are embraced as part of the visual language. Such approaches align
with broader discussions around emotional durability, sustainability
and long-term
relationships
with
objects.

This project sits within this context, exploring how surface damage,
repair and softness can be translated into abstract print systems that
communicate memory
without
literal
representation.







TEXTILE ART REDEFINED AT SAATCHI GALLERY PRESENTS A WIDE RANGE OF CONTEMPORARY

TEXTILE-BASED PRACTICES, INCLUDING EMBROIDERY, WOVEN SURFACES, FABRIC SCULPTURE

AND MIXED-MEDIA INSTALLATIONS. THE EXHIBITION CHALLENGES TRADITIONAL PERCEPTIONS OF

TEXTILES AS CRAFT-BASED OR SECONDARY, POSITIONING THEM INSTEAD AS CENTRAL TO

CONTEMPORARY VISUAL CULTURE.

MANY WORKS WITHIN THE EXHIBITION FOCUS ON MATERIAL EXPERIMENTATION, VISIBLE PROCESS

AND SURFACE IRREGULARITY. STITCHING, LAYERING AND DISTRESSED FABRICS ARE USED NOT AS

IMPERFECTIONS, BUT AS INTENTIONAL VISUAL ELEMENTS THAT CARRY MEANING.

THIS EXHIBITION PROVIDES AN IMPORTANT CONTEXTUAL REFERENCE FOR MY PROJECT, AS IT

DEMONSTRATES HOW TEXTILE SURFACES CAN FUNCTION AS EXPRESSIVE, CONCEPT-DRIVEN

LANGUAGES RATHER THAN PURELY FUNCTIONAL OR DECORATIVE OUTCOMES.

MYTHS, DREAMS AND NEW REALITIES WILL SPOTLIGHT 13 EMERGING ARTISTS FROM

ACROSS THE ASIAN DIASPORA, WHO EACH REIMAGINE CULTURAL IDENTITY

THROUGH PERSONAL MYTHOLOGIES AND VISIONARY MATERIAL PRACTICES. THE

EXHIBITION WILL PRESENT BOLD NEW WORKS ACROSS PAINTING, SCULPTURE,

TEXTILES AND
CERAMICS.

FEATURED ARTISTS: RABIA S. AKHTAR, HOA DUNG CLERGET, WOO JIN JOO, WINK

KING MOE, MARCOS KUEH, HANNAH LIM, KUNIKO MAEDA, HEMASEH MANAWI RAD,

VARSHGA PREMARASA, SATO SUGAMOTO, LULU WANG, CAROLINE WONG, LIAN

ZHANG 



ACROSS CONTEMPORARY TEXTILE DISCOURSE, REPAIR AND WEAR ARE INCREASINGLY VIEWED AS

SIGNS OF CARE RATHER THAN DETERIORATION. PRACTICES SUCH AS VISIBLE MENDING, PATCHING

AND STITCHING HIGHLIGHT THE EMOTIONAL RELATIONSHIPS BETWEEN PEOPLE AND OBJECTS.

THIS PERSPECTIVE REFRAMES DAMAGE AS EVIDENCE OF LONGEVITY, ATTACHMENT AND USE. IN A

DESIGN CONTEXT, THESE QUALITIES OFFER AN ALTERNATIVE TO FAST CONSUMPTION,

SUPPORTING MORE EMOTIONALLY DURABLE TEXTILE PRODUCTS.

MY PROJECT DRAWS FROM THIS IDEOLOGY BY TREATING WORN SURFACES, DISTORTION AND

STITCHING AS VISUAL INSPIRATION FOR PRINT DEVELOPMENT, TRANSFORMING THEM INTO REPEAT

PATTERNS AND ABSTRACT COMPOSITIONS.



Boards



Concept
Board



Concept
Board



Concept
Board



Concept
Board



2 Colorway
Board



Working
Process



Samples

THE TECHNIQUE OF STITCHING AND EMBROIDERY IS USED TO PIECE TOGETHER

RECYCLED AND UNUSED SECOND-HAND FABRICS, CREATING A DISTRESSED

PATCHWORK STYLE THAT EVOKES A SENSE OF TACTILE COMPANIONSHIP.



Sample
Visualization Fashionable makeovers
from
recycled
and
unused
old
clothes.



Sample
Visualization



Repeat
Pattern

The interior design uses Abebe
as the
main
motif.
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