


SATELLITE view of my great-grandparent’s house, which my
dad has established his business without destroying any of the
family heirlooms.
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‘SANDAPAYA’ meaning where the moon shines, the name of my
great-grandparent’s house, where generations of my family grew
up. This fashion collection is inspired by the architecture, furniture
and the memories associated with this place.



This is the wedding photo of my great-grandparents in late 1930s (parents of my paternal
grandmother) previous owners of SANDAPAYA. They belonged to the Sri Lankan Upper-class of Sri
Lanka hence the very long name. They are wearing Nilame Kit (groom) and Osariya (bride) which
were limited to upper-class people. Nilame kit consists of a decorative jacket with exaggerated
sleeves and heavy embroidery paired with tuppottiya which is 36 yards of fabric wrapped around
the body to acheive the exaggerated hips. 3






These are some of the family
photos dates between 1930-1950
in Sri Lanka that belongs to my

great-grandfather’s family. They
all belonged to the upper-class of
Sri Lanka hence the attire is the
same.
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My grand-parents’ marriage is the cultural EKANAYAKE WIJAYARATNE

correlation occurred in my family that

defined my heritage. My B D A
great-grandparents  belonged to the

Sinhala upper-class society in Sri Lanka, WASALA MUDIYANSE
and their daughter, who is my grandmother, R AL AH AM I LL AG E

grew up during a time period where the
class/caste system was strongly PREM AL AT H A

considered. She fell in love with my D E SII V u

grandfather who was from a completely
gndmother

opposite caste  group which «a
Catholic/ Portuguese descendant family
considers an unacceptable partner for my
grandmother from her family. So my
grandmother went against the rules and P
chose love; her rebellious acts define my /} - '.

heritage and who | am today.




COLOUR inspiration for this collection is drawn from my great-grandparents house to evoke the
sense of nostalgia in my collection launched in SUMMER 2026. FIRST IMAGE is my grandmother’s
old machine more than 8o years old. SECOND IMAGE is the mortar and pestle used to grind a
famous side dish called coconut sambol. THIRD IMAGE is my great-grandparen’t house located in
North-Western province, Kurunegala, Sri Lanka. FOURTH IMAGE is a mirror built by my
great-grandfather.

All these images stand as enduring symbols of my childhood. Although this is not my own home, it
is the place | instinctively return to at the slightest inconvenience, as if drawn by something deeper
than habit. It is here that our entire family gathers for every occasion, transforming the space into

a living archive of shared experience. | remember my grandmother once recalling one of her father’s
sayings




my great-grandfather once said,

this house would always be filled with people, with
memories, and with something far greater than either. )
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Mirror table in SANDAPAYA 1930-1950, Sri Lanka

PHOTOGRAPHY AND FURNITURE




SINGER sewing machine manual peddle bought during 1950’
by my great-grandfather as a wedding gift to his sister
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SANDAPAYA wooden plaque of the name of the house

Moulds made by great-grandfather for traditional sweets for Sri Lankan New Year during April
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Daily buddhist pirit chanting of
my garndmother: the reflection of
wall carvings the naked flame,
smell of the flowers and incense
sticks...definition of the
SANDAPAYA.

1 moved to a different country
with big dreams but 1 still crave
this feeling, seeing this made me
think how unbothered
peaceful the life in this house?

and
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This is one of the dressing rooms with natural lighting these wall carvings are done by my
great-grandfather which was a famous pattern during early 1940s of Sri Lanka. This pattern
carvings are all around the house. This is a textile pattern | created.
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Because of my fashion
collection sourcing trip to
Sri Lanka | got to celebrate
it with my family, we
started the day with
boiling milk in a pot until it
overflows, symbolizing
prosperity, abundance, and
new beginnings. This is a
tradition Sri  Lankans
follow in every new

beginnings of life.

| made Sri Lanka butter
cake and jam sugar cookies
to share with the family.
We spent the day together
gathering in SANDAPAYA.






Home cooked meals and Sri Lankan street food is one of the main things | was most looking forward to in this
trip. Food is a huge part of our culture and a form of love. Getting a taste of my grandmother’s home cooked meals
was pure joy to me. 'm sure it’s one of many ways of showing her immense love to me. | was there in a good

season to get the taste of Sri Lankan mangoes, | bet, you'll never taste anything better.
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Pettah hits you before you even arrive. The noise reaches the tuk-tuk first horns layering over horns, vendors calling out
prices, the metallic grind of a shutter rolling up somewhere down a side street. Then the smell: dried fish and incense and
ripe fruit and diesel, all of it woven together into something that shouldn't work but completely does. Such a great place for
fashion trims and fabric sourcing. | always enjoy roaming around the streets.






CHASING THE SUNRISE

This is a sun rise captured by one of my friends during our train ride
from Colombo to Ella, this is near Haputhale, approximately around
6.30 am. It was covered by the fog, but the rising sun made it magical.
This is one of the highlights during our journey.






Sri Lanka is a premier biodiversity hotspot, boasting high endemism including 91% of its
amphibians. During my trip to Sri Lanka, | had the opportunity to explore the wildlife, nature of my
own home which gave me a great comfort and new perspectives for my design concepts.






.......

MIRISSA BEACH, SRI LANKA

Mirissa crept up on me | wasn't expecting much, but the moment |
rounded the bend and saw that crescent of palm-fringed beach
stretching out below, | was completely taken. The water is impossibly
clear, the pace is slow, and somehow it manages to feel like a secret even

when it isn't.



SRI LANKAN NON-TEXTILE CRAFTS INTO FASEH
RESEARCH AND TECHNICAL PROCESS
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A cane chair has sat in my great-grandparents’ home for over eighty
years. It has never been repaired, never repurposed it remains exactly as
it was, quietly holding the weight of everything that happened around it.
My grandmother fed me in that chair. She told me stories sitting in that
chair. As a child | never thought to ask what it was made of or who made
it. | simply existed within it, the way you exist within things that feel
permanent.

I knew it only as a wewal chair rattan, in English and that was the
extent of my awareness for most of my life. It wasn't until | began
researching material directions for my graduate collection that the
memory surfaced, and with it came something | hadn't expected:
urgency. | needed to understand this material properly, not just reference
1t.

So | went to Wewaldeniya Sri Lanka's city of rattan to experience the
craft firsthand. What | found there reframed everything. Street after
street of artisans, each practising their own inherited version of the same
tradition, passed down through generations without interruption.
Watching them work, | realised this wasn't simply a craft being kept
alive it was a living culture, owned completely by the people who practice
it. They are the reason it still exists.

This project began with a chair and a childhood | didn't fully understand
at the time. It ends or rather, continues with a commitment: to bring
wewal into fashion, and in doing so, to show the world what Sri Lankan
artisans are truly capable of.

SOANE
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CANE PLACEMENT WITH HANDLOOM






“As part of my methodology, | sought materials that carry cultural memory rather than simply
cultural reference. Wewal Sri Lankan cane work became an instinctive starting point. Growing up,
cane chairs were simply furniture; it was only later that | recognised how deeply associated | am with
the material, how much of my domestic landscape it quietly shaped. This subconscious familiarity
felt significant. By reintroducing wewal into a fashion context a space it was never designed for |
wanted to test a premise central to this collection: that beauty and craft do not require conventional
framing to be valid. The transgression is the point.”

Wewaldeniya, often referred to as "Cane Town," is a well-known village on the Colombo-Kandy road
in Sri Lanka, recognized as a specialized hub for traditional cane (wewal) craftsmanship. Roadside
shops sell handmade cane products—furniture, baskets, ornaments, and lampshades—representing
a heritage craft, making it a popular stop for traditional, durable, and sustainable souvenirs.

WEWALDENIYA
SRI LANKA
71058
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CALAMUS ROTANG

Calamus rotang (known locally in Sri Lanka as Wewal or common rattan) is a vital, native
climbing palm species used extensively in traditional and modern Sri Lankan weaving, furniture
manufacturing, and handicrafts. lt is highly valued for its strength, flexibility, and durability.
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A VISIT TO WEWALDENIYA

/

. [ —
Types of wewal products used in day-to-day life along
with other sustainable products like coconut shell
spoons, pan baskets

Workshop covered in pan mats to block the sunlight,  Selling rattan lamps andmuch more rattan products
because it could affect the quality of the materials




CANE SAMPLES




Wewal material washed and dried ready to refine the Scraping off the back of the strips to make it more
back of the cane strips flexible and light-weight

Weaving the samples in @oulld frame, because it’s difficult do
the weaving on a flat surj







FINALISING TEH CANE PATTERN

After doing few samples with different patterns, weaving techniques, colours and weights, | finally decided
on the pattern | want to go forward with, it is a 6 petal flower woven into a hexagon. The colours are purple
and original cane colour. My initial idea was to use the same weave in two different scales in the same
garment, but after doing the sample | realised it could have different weights so it will have more technical
issues so I'm using both front view of the weave and the the back view of the weave instead of two different
scales.



GESTURE LINEUP OF WEWAL







Weaving the panels into the frames, when you cut the cane panels from the frame they
glue the edges to seal it
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Using a tool to run through the cane strips, the tool Workplace: materials fully dried and ready to
has different sizes and thickness levels, so when you weave, They have already made frames when
pull the cane strips through it will scrape off the weaving panels which could be cut and seperated
excess. from the frame after finishing the weave




Dyeing the cane strips: they make bundles of cane and boil the water
for few minutes with the colour. After that they place the cane in the
boiling water. The pot used in here is an aluminium pot and they usually
make a fire outside and leave the pot on top and let it sit for a while
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selyn

CRAFT TO EMPOWER

HANDLOOM

Selyn is Sri Lanka’s only Fair Trade certified handloom company. It was founded in 1991 to empower village women by
providing sustainable work. Today, it engages nearly 1,000 traditional weavers across several workshops to create
handmade, 100% cotton and silk products. The handloom mill is located in my hometown, Kurunegala which made me feel
even more special to work with them for my graduate collection.






Rolling the yarn into conesto fill the bobbins

Weaving the fabric: traditional, human-powered
machine used to create fabric by interlacing warp and
weft threads without electricity,

Yarn store in Selyn, they have their own colour codes
and different weights of yarn
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This is a weaving wheel, or more commonly a spinning
wheel, is a traditional device used to twist fiber
{cotton) into yarn for weaving.
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Selyn is a company l've worked for during my placement
year. lt is a family owned business and a fair-trade
certified company which is located in my hometown
Kurunegala which is another reason | choose selyn to
create my handloom fabrics.

fabric sample






~ MERGING HANDLOOM AND WEWAL CRAFTS

1 wanted my handloom fabric to carry the same shades as cane. When you dye cane, you don't have many options in

_ terms of tone you can only move between the lighter and darker ends of the same colour. So | decided to let that

- limitation guide the handloom palette, adjusting the colours to mirror what cane naturally offers. From that idea grew

a larger intention: to combine cane with handloom, bringing a non-textile material into conversation with a textile

one. For me, that combination also holds a deeper meaning it reflects the fusion of two different cultures that
happened-in my family through my grandparents' marriage.
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've looked into different ways to incoperate sustainable material into

handloom while inserting jute and hemp sticks to the weave to create
different patterns






SAMPLES OF HANDLOOM AND CANE STITCHED ON TO HANDLOOM

WEAVING THE HANDLOOM

l wanted the handloom pattern to echo the woven structure of cane, so
I chose a diamond twill. In the jacket, the handloom acts as a frame for
the cane so it was essential that the fabric could hold its own against
the weight of the material. To achieve that, | twisted eight yarns
together to reach the thickness | was after. The colours | chose mirror
the cane directly: purple and beige. For the second handloom fabric, |
went in a different direction a much lighter plain weave with silk yarn
introduced for a subtle sheen. | developed this in two versions: one
striped, one in a full beige.







LLIEERYE wope on a seperate machine and this
IEEREN LR ter inserted into the machine

\

Since my fabric yarn was twisted together with
different colours of yarn they rewind a new bobbin
with previously winded bobbins while twisting
them

Matching the colours with the csne, | did few
colour variations from each colour

Cutting the fabric, they weave another inch from

the edge before cutting to seal the weave



paste a sample of pan here




Pan craft in Sri Lanka is a
traditional, eco-friendly
handicraft using Pan
(reeds/rushes) from marshlands
to weave baskets, bags, and mats
(paduru).

Handerafted by rural women,
these items are durable, natural,
and sustainable alternatives to
plastic. The craft involves drying,
dyeing, and interlacing reeds,
representing a significant cultural
heritage. Primarily uses Pan

(reed), along with rattan, cane,

and coconut fiber to make
functional items.





































