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This project draws inspiration from Suzhou gardens. 
I  w a s  d e e p l y  c a p t i v a t e d  b y  t h e  g a r d e n  d e s i g n e r s ' 
design philosophies and the philosophical duality they 
embody. I aim to create a collection that explores 
the interplay between "being perceived" and "actively 
p e r c e i v i n g , "  c o n n e c t i n g  t h e  w e a r e r  a n d  v i e w e r ,  a s 
i f  b o t h  w e r e  i m m e r s e d  w i t h i n  t h e  g a r d e n  i t s e l f .

The title Garden of Light reflects my interpretation 
of garden elements. Garden designers employ techniques 
such as borrowed scenery, hidden views, and winding 
paths to reveal the beauty of each element while guiding 
movement through space. However, everything casts a 
shadow, and the interplay of light and shadow, the tree 
shadows, flower patterns, and rippling water, evokes 
a dynamic beauty that engages the senses. Observing 
these shadows allows me to imagine touching the leaves, 
hearing the subtle rustle, and sensing the tranquility 
o f  a  s o l i t a r y  b o a t  d r i f t i n g  t h r o u g h  t h e  w a t e r .

Beyond the visual rhythm, what fascinates me most is 
the garden’s perceptual logic. Designers use paths, 
light, and structure to guide visitors’ experiences, 
a l l o w i n g  m e a n i n g  t o  e m e r g e  t h r o u g h  m o v e m e n t .  I n 
traditional Chinese thought, "perception" is a state 
of resonance between human and object. Unlike viewing 
a  s t a t i c  p a i n t i n g ,  t h e  g a r d e n  e m p h a s i z e s  s e n s o r y 
i n t e r a c t i o n ,  w h e r e  s u b j e c t  a n d  o b j e c t  c o n s t a n t l y 
e x c h a n g e  r o l e s ,  m u c h  l i k e  t h e  v i s i t o r  n a v i g a t i n g 
between autonomous observation and guided observation.

I  a i m  t o  i n c o r p o r a t e  t h e  n a t u r a l  e l e m e n t s  a n d  t h e 
p h i l o s o p h y  o f  g a r d e n s  i n t o  c l o t h i n g  t h r o u g h  a 
perceptual approach. Not only can the wearer actively 
perceive the clothing, but they can also become the 
object of perception in the eyes of others. Through 
t h e  i n t e r p l a y  o f  l i g h t ,  s h a d o w ,  a n d  t e x t u r e ,  t h e 
collection creates a multi-sensory experience(touch, 
s i g h t ,  s o u n d ,  a n d  s u b t l e  s p a t i a l  a w a r e n e s s ) g e n t l y 
guiding both wearer and viewer into a shared rhythm 
of perception, evoking the experience of the garden.

Garden of  Light :  Observ ing  Shadows
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Leaning on the railing

I count the drifting fish

In the pavilion

I await the moon and listen to the wind

Come from ancient wisdom
and their arrangement reminds me of armor

Roof  Ti les
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Bamboo is the listener of 
the Chinese garden
the rustling leaves carrying 
the quiet voice of the landscape

Bamboo

Catching the shapes of shadows 
preserving the fleeting 
beauty of nature

Shadows
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This design principle of changing views with movementȂwhere the scenery shifts 
as one walksis one of the most captivating aspects of Chinese gardens. It 
constitutes a unique Chinese spatial aesthetic, blending subtlety, rhythm, 
and visual narrative. In the visitor perspective, looking up and looking down 
serve as spatial experience strategies, reflecting the relationship between 
people and landscape, and showcasing the artistic treatment of spatial depth 
and perspective. Looking up makes the scenery appear grand or mysterious, 
while looking down makes the layers and details of space clearer.

In my research, this constantly shifting perspective became a crucial clue 
to understanding how gardens guide perception. Gardens are never presented 
from a single angle; it unfolds step by step, maintaining its structure while 
offering endlessly shifting impressions. This creates a quiet dialogue between 
the garden and its visitor, where both influence the experience. Recognizing 
this relational duality has shaped how I consider the interaction between the 
wearer and the viewer in my project, and a deeper understanding of Eastern 
aesthetics.
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To experience the positive 
and negative aspects 

of the sky and nature

Looking up

Research Process

S e n s o r y  e x p e r i e n c e  i s  t h e  u l t i m a t e 
g o a l  o f  m y  e n t i r e  p r o j e c t ,  b e c a u s e  i t 
elevates the experience of "garden" to a 
truly perceptual level. I don't want to 
simply reproduce the form of a garden, 
but rather hope that viewers can enter a 
s p i r i t u a l  g a r d e n  t h r o u g h  t o u c h ,  s m e l l , 
sound, and visual depth. In traditional 
Chinese thought, perception is not a one-
w a y  o b s e r v a t i o n ,  b u t  a  r e s o n a n t  s t a t e 
o f  m u t u a l  i n f l u e n c e  b e t w e e n  p e o p l e  a n d 
s c e n e r y .  T h i s  u n d e r s t a n d i n g  i n f o r m s  m y 
approach to design: the wearer actively 
senses the garment while simultaneously 
becoming the object of others’ perception.

Therefore, I use imagery such as water, 
stone, wood, and bamboo as clues. I hope 
to translate this mutual perception into 
a wearable experience through variations 
i n  m a t e r i a l s ,  t e x t u r e s ,  s u r f a c e s ,  a n d 
subtle sensory cues, making my collection 
a mobile "sensory garden."

—a key metaphor 
of garden philosophy

Water ripples soften the rigid
creating a second world

Water

Bamboo·water · light · windows · structure
shape the whole garden
carrying its poetry and philosophy

Natura l  Elements

Its reflection completing 
a quiet circle of wholeness

Bridge
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Research Process

Armour
I drew inspiration from ancient 
Chinese armor, specifically its 
l a y e r e d  s t r u c t u r e ,  t o  c o n n e c t 
my soybean wax block. This also 
reminded me of raffia, a material 
t h a t  i s  b o t h  s t r o n g e r  a n d  m o r e 
sustainable.

A s  a  n a t i v e  o f  S h a n g h a i ,  I  w a n t e d  t o 
i n c o r p o r a t e  S h a n g h a i  e l e m e n t s  i n t o  m y 
g r a d u a t i o n  p r o j e c t ,  s o  I  f o c u s e d  m y 
research on the cheongsam and Qi Pao of 
the 1920s. It emerged during the city's 
internationalization process, combining 
Chinese and Western cultural elements with 
historical texture, while also sharing a 
common lineage with Jiangnan clothing. 

All From The Book 《Ancient Chinese military uniforms》

From The Book 《CHINA CHIC》

Old images collected online

Sensory

1920 Shangha i
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Raff i a  Weav ing  Technique
I explored a traditional raffia weaving technique found 
in hat-making books. The plaited strand also suggested 
a neat finishing detail, adding rhythm and a slight 
sound when in motion. I experimented with different 
colours, widths, and both straight-grain and Diagonal 
weaving techniques to test subtle variations.

I explored a traditional raffia weaving technique found 
in hat-making books. The plaited strand also suggested 
a neat finishing detail, adding rhythm and a slight 
sound when in motion. I experimented with different 
colours, widths, and both straight-grain and Diagonal 
weaving techniques to test subtle variations.

All Primary Experimenting Photos

visible; aurally, wax and raffia 
layers produce sounds like bamboo 
rustling. As it's biodegradable 
a n d  w e a r a b l e ,  i t  c a p t u r e s  t h e 
g a r d e n ’ s  e s s e n c e ,  t r a n s f o r m i n g 
each piece into a multi-sensory 

Makes a sound when collidingMakes a sound when colliding

each piece into a multi-sensory 

Makes a sound when colliding

All Primary Experimenting Photos

I chose soy wax as its magical 

Sensory  o f  Wax

I melt wax over a foil-lined pot, pour it into 
molds, and let it set. Essential oils added 

during melting release subtle fragrances, 
creating a delicate sensory experience.

Mold ing  and cast ing

I NSP IRAT ION
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My material development also centered around 

wax within a fully sustainable system using 

squid bone, copper wire, raffia, charcoal 

p o w d e r ,  a n d  b a m b o o  s i l k .  T h e s e  m a t e r i a l s 

c r e a t e d  s u b t l e  s e n s o r y  m o m e n t s ,  l i k e  t h e 

clink of wax piece or the soft friction of 

squid bone and wire, echoing natural sounds. I 

carried them forward, bring it into the Garden 

scene, the wax sound are now the rain falling 

onto leaves, the gradient of light passing 

through the glass windows, or the sound of 

wind when sitting inside the pavilion in the 

middle of the lake.

Pr e v i o u s  Wo rk  R e s p o n s e
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, created collaJes usinJ Jarden elements—mountains� rocNs� 
w a t e r ,  p a t t e r n e d  w i n d o w s ,  p l a q u e s ,  a n d  a r c h i t e c t u r a l 
fraJments—to Sair Zith the Yest structure. 7he aim Zas a Tuiet 
yet tense visual atmosphere, gentle and restrained in tone. I 
sketched over the collages with my material ideas, imagining 
combinations of sustainable fur, wax, structured wrappings, 
organdine, and organza to express fluidity, drifting light, and 
the layered perception of a classical garden.

Col l ag ing  Garden Elements
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