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i Framed Silhouette
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FINAL COLLECTION LINE UP
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Hand Woven Raffia Wax blocks(Charcoal) Stitched raffia texture Fully sustainable Fully self woven raffia Printed woven cork fabric
Printed fake fur cork Essential oil Printed fake fur cork printed fur Printed woven cork fabric Raffia Knotting
Wax Blocks Silver rings Polywool Wax blocks Sustainable fur
Essential oil Wax with pearl

Raffia Knots Polywool
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® Wax Experimentation

Due to 1ts fragile nature, 1 Introduced wooden

wick inserts to test whether they could
his approach
the

1 a
rface of the wax during moulding,

reinforce 1its gstructure. However, t
was unsuccesstful, as the inserts d
smooth ¢

[
causing chipping and fragility.

rint Development

print process was explored through two variationsgs,

contrast and light-based etffects. However,
revealed limitations due to the gsmall size of

By mixing charcoal powder into melted soy wax the printing machine, which resgstricted scalability and
and pouring two colours simultaneocusly into a flexibility. As a result, I plan to further develop this
self~developed mould, the material naturally direction using sublimation printing to achieve a more refined
develops subtle tonal transitions, creating and adaptable outcome.

T e a

nd texture in each cast.
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Fabric Properties @

Given the tencdency of pure wool fabric to unravel,
-

need to bind the entire fabric with linen binding

to ensure it won’'t be damaged while wearing it.

P

QW7

oy

DALY BIowp . 1 b —for one
LigHT paow oy . j

ey

"ouf)

24 for one growp
[

LININ G [ RIAS  BINDY

/‘ y |

s Tried o avoiel Stiteh, Eiw’teﬁw{

@® Detail Considerations ... s

ey iary o | AR e S Wi c e dn g dicomgs Nemen t Tt he

b

¥

0q

§1 )
WO ohweyr, e e NaaEemd {irnelintiorce the Wwed
C 1 \afl @i

b
=5
e

d RRRWG O gl g el i a e Db vl ng S
Ol st N e Do ke @y et thes nwont for
N e TR R lr et e O S cratiom was

ement Rl co Lo ol wax an

=)

Eyaea. to the = p LgE d
ra s e e L ool honh' N iRmea S na  scattered
e

@1 peEER N e IR @' S 1

)

A Iiwa i che el EcRNe G e | 1S g 1
[

ba lance d «e@nio Sl

This
collec
both si

Wax elements will be attached using raftfia knots,

look 1s one of

the most representative pieces 1in the
9!

(=x

ion. Further development will Include adding holegs on

des otf the garment to create a symmetrical &
e
visual rhythm and reinforcing the handcratfted guality.
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® TFabric Stabilisation

Although the raffia textile has a soft and
tactile cquality, 1t 1s too fragile to support wax
attachments. To resolve thig, 1 fused 1t onto a
cork base fabric, allowing 1t to hold 1ts ghape.
campling was conducted to test effective wax
application methods. After fusing, I reinforced
the edges with two rows of heavy denim stitching
to prevent further fraying while intentionally

preserving a raw edge to enhance the texture.

Raffia

1cation

The raffia tasselg were applied iIn gradually descending
curved layers rather than a single defined line. Each strand
was carefully cut to consistent lengths before attachment,
This process used approximately 1600 metres of raftfia (20
rollsg) and took around 20 hours to complete, including
preparation and placement.
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affia Fabric Development

s fabric was entirely handmade and

time-intensive. three

Across ranels,
2000 metres

involved

reguired approximately of
the
with

then weaving them

raffia. The process fixing
fibres 1in place,

stretching them

cardboard clips, and
both vertical

Fach panel took around 12 hours
t

manually 1in horizontal and

directiongs

to complete. Maintaining consistent tension
was crucialllany imbalance would result in

irregular and unstable

surtface texturegs.

PANEL ;f:} i

CROCHET “2IENDLY VARN

CRGC 5“'ENDMA>‘, I; ‘(ntts
MOT* \i](ﬂ‘&g | MO S;(:Emm

2 |
“ORAFFA | | =

400/80mM

40g/80m



ONLY NATURAL Portfolio 2026

This look explores the maximum
rotential of wax as both a visual and
sensory element. I aimed to amplify
its presence through movement,
llowing the pieces to collide and

a

crisp, water-lik

a e
in a garden. BRaftfia was added to
introduce a softer, rustling sound.

e

These elements create a layered
”M“m‘ audlitory experience, making thils look
v ‘_HHH N .

the sensory peak otf the collection
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