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Artist Bio 
Mariam Shweiki is a Palestinian artist, fashion designer, and jewelry designer born and raised in Jerusalem. 
As a Palestinian artist, she is constantly searching for new ways to speak about her identity. Rather than 
relying on familiar representations, she seeks to develop a visual language through which personal 
experience becomes a way of speaking about Palestinian identity, belonging, memory, and freedom. 
Growing up in Jerusalem under occupation, alongside a lifelong relationship with horses, has profoundly 
shaped her artistic practice. Together, these experiences have led her to question ideas of power, control, 
resistance, balance, freedom, and the body—not as abstract concepts, but as lived realities. These questions 
remain at the core of her work and continue to shape every collection she creates. 
She approaches fashion as a medium for research rather than decoration. Through garments, wearable 
structures, and material experimentation, she explores the relationship between the body, identity, femininity, 
and the systems that shape the way we move, inhabit our bodies, and experience the world around us. 
Working across leather, metal, textiles, and experimental fabrication techniques, Mariam creates 
contemporary feminine silhouettes that merge fashion and jewelry into a single visual language. Her work 
explores the tension between strength and vulnerability, structure and fluidity, protection and openness, 
transforming fashion into a space where personal experience intersects with questions of power, identity, and 
freedom. 



About the Project 

Between Us 
I see in the horse a reflection of a woman searching for her own voice. 
Jumping over obstacles during training is a direct extension of my everyday life in Jerusalem. The obstacle is not merely a 
metaphor; it is a military, physical, and psychological reality. From this space emerge questions that extend far beyond 
horsemanship itself: What is the meaning of power? What does it mean to lead? Can freedom exist within a reality shaped by 
boundaries? 
Am I trying to control the horse, or to lead myself within a controlled reality? 
Am I reclaiming a strength that was once lost, or questioning the limits of violence in order to dismantle them? 
Where does power truly begin: in refusing to be led, or in refusing to lead through violence? 
This exploration became a reflection on power, femininity, leadership, freedom, and the ways we understand our presence in 
the world. 
The collection draws its visual language from the world of horsemanship, translating its elements into feminine silhouettes 
that seek a balance between strength and vulnerability, structure and fluidity, protection and openness. For me, these garments 
are not about the horse as much as they are about the woman—about a woman rediscovering her voice and redefining her 
relationship with her body, her strength, and the world around her. 
This collection does not seek to answer these questions. Instead, it gives them a physical form. For me, these garments are not 
simply clothes; they are visual expressions of questions that continue to shape me. 
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Rider & horse ergonomics 



Designing  
through the horse’S perspective  

Humans have trichromatic vision, allowing them to perceive a wide 
spectrum of colors. Horses, however, perceive color differently. 
Their vision is primarily adapted to distinguish blue and yellow, 
while relying more heavily on contrast and movement than on color 
itself. Colors such as red and green, especially when highly 
saturated, may appear unclear or confusing to a horse, potentially 
causing stress or avoidance. 
In contrast, horses respond more calmly to natural, muted tones 
such as earthy colors, which resemble their environment and do not 
distract them during movement or jumping. For this reason, the 
collection focuses on a palette of black and white to create strong 
visual contrast, combined with soft earth tones that preserve clarity 
of form while reinforcing qualities of strength, stability, and 
presence—characteristics associated with the Arabian horse. 
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Evolving sketches 



Evolving sketches 



One garment - two bodies

One Piece – One Identity – Two Bodies 
The design originates from the horse’s blanket and is 
reinterpreted into two independent pieces: one worn by the 
horse and the other by the woman. Although they serve 
different functions, they share the same visual language, 
expressing the connection between the two bodies. 
For the horse, the piece represents protection, comfort, and 
security. For the woman, it becomes a form of armor that 
carries memory, strength, and presence. 
Together, the two pieces express a relationship built on trust, 
balance, and shared movement rather than control. 
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Final Looks


