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concept

My collection is rooted in a real family story my grandmother, raised in Sri Lanka’s rigid caste system, chose love over
convention by marrying outside her class, and that rebellious act created an entirely new generation. Supported by Foucault's
theory of heterotopia spaces existing outside societal norms. | explore this "newness” through a fusion of Portuguese and Sri
Lankan silhouettes. Non-textile crafts like wewal/ cane work alongside handloom, ground the collection in both heritage and
sustainability. Voluminous, strutured silhouette, inspired by the Nilame Kit and European tailoring, define the silhouette, with a
nostalgic colour palette drawn directly from my great-grandparents” home.

Great-grand parent’s
house
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colour & €abvric

)
Colour and texture inspiration directly i
drawn from my great-grandparent’s
house. Analysing the shades of orange, , :
green and white on the walls looking : 1
helped me to curate this colour palette |
Dam purple _ N = ST
Dyed wewal?cane(thin) - k it jersey
: Satin lining
Reed weave
Dyed cane plain weave Recycled handloom

saree fabric

Cotton linen

Petti blue

Sustainability plays a key role in my collection.
Therefore my selection of fabrics contain off cut
leather, recycled handloom, natural fibre cane work.

Sinharaja green b Deep sunset

Brassy gold

Handloom yarn

Colour blocking for proportions. Each Ocean
look will have a main colour following
minor proportions of the shades of other




muse and marKet

Illustrations of her

iconic looks combining

her culture with fashion

Name: Benulus
Profession: Social media influencer,
fashion model

Nationality: Mexican/American
Location: New York City

Known for: Maximalist fashion icon
known for upcycling thrifted clothes
and promoting sustainable fashion
with with an interest for well crafted
unique pieces.

Her content is a
representation of her
community through
fashion

haute-couture
Dior $
WESSAINTJAURENT

CHENEY CHAN

ROBERT WUNe

cultural
craftsmanship led

DRIES VAN NOTEN

ERDEM

|uxury
ready-ta-wear

High end-luxury ready-to-wear brands like
Erdem will inspire my silhouette and for colour
placement and blocking will be inspired by
Dries Van Noten.

I'll be positioning my Spring/Summer 2027
collection next to Erdem as a luxury brand with
heavily crafted textiles. | want my collection to
be identified as a textile oriented collection
while reimagining my heritage.

DRIES VAN NOTEN




SANDAPAYA

where | sat as a child
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evolution of the sleeve

SANDAPAYA is my great-grandparent’s house
which | spent the most of my childhood in, and
it is closer to my heart. The narrative of this
concept is built around this house. I'm closely
observing the architectural details for
silhouette and textile inspiration.
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Combining the ern silhoyette details with Nilame jacket sleeves

KEY GARMENT:
Nilame JacKet
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Sigiri-art-and
Isurumuni couple: Sri
lankan historical
artefact image
embroidery which
symbolises love.

A3D printed panels inspired
by the wall carvings of my
great-grandparent’s house

Embroidery weave: | tried
creating a fabric by creating a
weave from the embroidery
machine

Leather strips weave: | tried
weaving with leather strips to
replicate the wewal weaving
of Sri Lanka.

QRound Sleeves
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CANE PLACEMENT WITH HANDLOOM

Wewal plant
grows in
Sri lanka

YARN OPTIONS

$ 606

Wewal crafting in Sri
Lanka is a traditional,
labor-intensive, and
manual operation, ofte
passed down through
generations. The craft is
highly concentrated in
specific areas like
Weweldeniya (Rnown as
"Cane Town"), Pasyala,
and various villages,
where artisans, often I
from rural communities, q
create unique products.

Sri Lankan handloom is a
centuries-old, traditional, and
eco-friendly textile craft using
manual looms to create
high-quality cotton and silk
fabrics.

80-100 years old wewal/cane [
chair in my great-grandparent’s [
house ]

SAMPLE WEAVING:
IN WEWALDENIYA,
SRI LANKA

SRI LANKAN |
handioom

To create a sense

of ‘newness,’ | will
WEWAl (c E) explore non-textile
crafts like wewal
(cane) work of Sri
Lanka which the
inspiration comes

o€ SRI LANKA cnocan:
had

|
I've looked into different ways to incoperate sustainable material
into handloom while inserting jute and hemp sticks to the weave to
create different patterns .

used to sit when |

was a child.
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Sri Lankan men’s upper class attire
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"TRTLORED TROUSERS.
WITH A GUSSET— |
S

NOIS3d TVYNIA

\
\

Belt loo ps |

LOOK 0
RESEARCH

& DESIGN DEVELOPMENT
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Structured J

~r"‘ #look 01
NILAME TROUSERS

1 < Mixing tailoring and
*\[ feminine features

TAILORED LoNG

DOVBLE PLEAT SHORT

IWYTIN 43440¥)

\ Structured bodice
&/ with side opening

. Pairing a structuredf
““f bodice with tailored
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Nilame Rit is
the men’s attire
which includes a
structured jacket
and multiple layers
of fabric for the
bottom
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Front opening facing

Front

Doing- .the -darts -on- the. -sleeve and

Attaching the front panels andtheneck Attaiching the front and back panels Doing the eyelets: There will be a braided
attaching them:to.the facing

piping fabric rope will go through the eyelets

i ’ g it [T =
A macrame cord is inserted
a fabric tube. This cord wi
used’ ‘as the neck piping

replicates the cane strucy
around the cane chairs. - F

<\

Back princess seam

Front bottom hem facing Back bottom hem facing

Attaching the lining

Cutting the fabrie: Linen; navy blue

Attaching the neck piping on'to the neck and
finishing the edges: The joint is.on the CB
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INITIAL TOILES
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TROUSERS

MAKING PROCESS

Waistband

Overlocking the fly and the fly guard Top stitching the fly after doing the

Button hole button holes
Button fly Final garment
Ty
Pocket bag
#1ST TOILE: Pleated panels inserted into a phir ~ #2ND TOILE: Same as the 1st toile but #3RD TOILE: | didn’t do the pleated panels 4TH TOILE: This is the final toile | did, | didn’t
of shorts and a inserted pleat panel from th without the pleated panel from the CB and  on here but | wanted to have a curved like the fly, so | changed it to a typical button » e
CF and CB CF and also more coverage from the panel hanging down from the sides and fly and I've extended the darts in my final Lining
shorts hr.':\vetpleates attached to the bottom of the garment X —
shorts - — s ‘ ’ -
- LE- S 1= = L ] Block uced
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Attaching the fly and the fly guard Doing the waist band
to the lining and then attaching the
lining to the waist
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Great grand-parents,
wearing traditional

Sri Lankan attire Great-grandparent’s house

_____________________ Portuguese s ] CecCilie BahSEN s/sa6

c . LJ
© influences

&

Reylan aleeve _|| Ovexsiz

&

= ) \
------ \\\ ;«'« c -

High nect

roins - Grenoe

AU ...

?w\v‘%‘“’ &
¥ 3@0‘"‘"

Inspiration for this look is a combination of traditional
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. . Shawl collar with a lapel * Sleeve opening
Back panel with seperate pieces
Drawing lines from a marker to 19 ereate thesslloarvings of
give a visual idea of the cane ™y greal-grandparent’s house ‘
Cutting out the Doing the snap
pieces buttons on the CB

placement

Having a panel for sleeve side
seam (curved seam)

Using cardboard for this toile to achieve the weight of the cane

From the 1st toile | realised it's hard to manipulate large cane panels, so | decided to make it 4 panels
and snap it together from the side seams, also sewing the collar separately and button it to the front

and back panels.

1 Straight side
£ _seam?

2 WAV
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Sides are
collapsing

acollar

Frant: buttoned  Front: unbuttoned

0dd shape of "

Side 0

Attaching the sleeve
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E

|

panels

.!3 /
Attaching the side

Making the collar
seperately
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Toiling & sampling
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Boiling the cane in purple dye, it has be boil for Hand scraping the cane toget the thickness |
about 20 minutes get a dark shade want, | wanted it to be light and bendable

Attaching the lining to the

Doing the pack panels Doing the side panels
sleeves

d B W 6

INNEENI

Bobbin winding for handlooms involves transferring weft yarn onto small bobbins using a hand-cranked or electric
winder, ensuring it is packed tightly, evenly, and not overfilled to prevent snags in the shuttle. Key techniques include
building up the ends first, maintaining consistent tension, and using a crisscross motion.

I've changed the patterns but |
already had the cane woven
to the original patterns, so |
marked the maximum length
and width | could go

Cutting the patterns from the
already woven cane pieces
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Attaching the pocket bag facings
for the jet pocket

Doing the button fly and binding
the edges with a satin binding

3. BELTED BUBBLE SHORT
SIDE ADJUSTERS, ELASTIC HEM

fn% R.Q!Q“N‘\\e o R
G ccmu«o\ bhat

BUBBLE HEM SHORTS
DESIGN DEVELGPMENT &

1. DousLe
ELASTICA

LEAT BUBBLE SHORT 2. SIDE TAB BUBBLE SHORT

ELASTICATED HEM, WIDE LEG

5. EXTENDED WAISTBAND BUBBLE SHORT

4. Tuxepo BuBBLE SHORT

SATIN SIDE STRIPE, TICKET POCKET, CLASTIC HEM

EuasTicATED HEM Doing the bottom hem band

HNAL SHORTS

Finishing the pockets:and binding
all the edges and the back 'rise
with a satin bmdmg

Attaching - the, front and back
from the side: seams and_the

Attaching the waistband the
beltloops: beltloops are attached
to the waist first before attaching
the waistband

Cutting fabric

SEEN),
) SuulflJ

This is the 1st toile | did for the 2nd look handloom shorts and the fabric is not fused. | didn’t put an elastic on to the bottom hem
of the shorts, instead | did a band. After the toile | made few adjustments on the toile and I've added an elastic from the CB and
to the bottom hem of the shorts

PATTERNS

TECHNICAL FLAT DRAWINGS
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As the-first step-of weaving, | used a size 8
maneqquin and stuffed fabric around the hip. The weaver started weaving after marking neckline and pining the pan reeds on to

Applying thetop coat before . : (il 2
the maneqquin. | advised the weaver to do an open weave designin the waist area

Marking the CB to'cut it open Securing the open weave area cuitting The widehips inspiration comes from the
Nitame Rit-bottom

Cutting the dress from the marked line

> I

Pan craft of Sri Lanka: Pan is a type of rush that grows in marshy lands, paddy
fields, and riverbanks. The reeds are cleaned, dried, and often boiled in natural
dyes to produce colorful patterns.

My initial idea was to
create this pan dress as
only a dress, but it was too
short, so | decided to add a
Handloom mini ski
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Striped handloom fabric: Orange, green,
blue and purple stripes 1 inch wide !00%
cotton yarn with a mother of pearlsilk
thread for a shiny effect

—

| decided to trim the excess
pan/reed from the top and the
bottom of the dress

lued a eyelet p
marked where the opening should be while pining a placket on to the dress

The glue is fully dried and
lacing works

Handloom placemen

& F
gu*x\{:wﬁ fan Cringe “99‘5
9)583( \\“\Q’ {Q'F'\‘
W o0 d
wes oW
edge

” \ |

woula ™

2

Ofg:m‘
\
)
/Q%
\
£

9)
<@
C S AR o
= °°’§f 3t
\;’ R gR1I0}E la
! i
- _Ef B

= Z
]
et
-
ES

= N "s///s' i\
i SIEEZZ NN\
A




7
‘ ,‘,gh\.'\ q@\"q e A b’-?’ ' 8
Nl Py H-
R "\\‘\ \ p Z )
Ll \‘ 18| it
AL R
__sh'af\&SS FLOAL O 7 3 w
Shraght \ “\H \ ) Scroop this seam
ar05S 9. .
A i:_‘ Arns -
) s NImi /’cowﬂ’- Fhvough Nos a
! \ Rol 5 %7, slight cuvve close fullness and
! Al holeg on s LN 1 - clean
y T HH 3 From Yl ¥ =
'~ Atler e . . 4 sides H ;
Ty / = ==
{ - ¥ Scroop this seam
> T
T A ‘i‘ > ba =
b o N 5 ¢ & K / % /25
"‘\ i’nj ! 4 "’i‘:}:’ A $ X 2 '
XAT LN * A N TS
.iu g y &, 4 S8 A
§) Y 2/’ T wanted to keep \'\‘\fu-’i”‘f /
X / ‘;} R NE oh‘qlhd\ weave y
} ¥<) g pattern o my A\ i v
8 grestt - qrandparent’s dhar, Cuttmgfthe Eabrlc, Ivehulsed two 2
. sarees for this, one whole saree :FORM
whith g a eimple weave . d
3 . Colouwe: and another saree only for the .\ E‘\ ] N
i reshape seam re_ OVe Tuine;
bodice * Q croup allowance with dart

Gathering the sRirt with a zig-zag stitch while keeping
a strong thread inbetween the zig-zag to gather the
skirt easily ~—

The ocariya alto known as the
Kondyan Cari, g a +wo plece
J gormend fhat conciste of d
%:Sg 9) blowse and a caree - The parts
©od of Ocartya incude,
o1 Blouge Cc0s)
0. Saxee (Cf.Svg@u)
. Erill Cengos)
ok Pubfecd sleover Caa385527)

{The matenal used is o S Lonken gouwn ?\"‘“\' stem  called “wewal’. The evaft ja almilar

%  The \o
SEMUJ' 1o the glebal come Mndustry but has some jradittondl fousdn in . Ot Lamlean version of came .
L‘ﬁ\ic cape siructure (¢ inepired by hy grea\—gvundpw‘\ﬂ cane (wewal choir cet dhey oHIL have

dB SH-VA aflev eo years  Even Yoough s juska chalr it-fs dleeply vooted n my childhood .
. =

ANDAPAYA

where | sat as a child

Smdy Jﬂk

p ' \ , # sweetheart

2 The olmfe I

(60)

bs

.~ one

neckline Shoulder

- long
sleeve

Front P03\ i¢ the plece

& i dvagaed fremthe B
xﬂ:\sen*c\‘cg\v.wf e |
' 7

FINAL DRESS MADE FROM
RECYCLED HANDLOOM

detail

Front border of the omiya
Could be anythiny, thevele
no twaditienal | decpectic

Attac;ﬁng the label, eyelets and the

eclgn - Tt could
| | Bl SAREES " ?
e | peint ete.
/{"é S‘k:r‘rﬁ a
=
& £
e o
w a
Spaghetti i~
s g
pod(’;\p X ‘l\' off shoulder o
we o oot o He detail
side .
A Y g AN\ N
§ l
3 >
7 D R /4 B EEE AR e e
() - midi muna
length length
E )
3 L U U 2 ey R R TR T ' S s 5= U 1 O S U | B R Y I I 1 A A AN ( I (A A | 0 o8 Rl A B A e e e e TR e ™ e
v

DESIGN DEVELOPMENT

First toile for the bodice: | fused it with canvas fuse to give more structure, Because it
was too rigid it wasn't hugging the body so | decided to go with a medium weight fusible




- -
.

Py e

R ety

2 oy

BRSNS - S, |

b
H
)
I
’
|}
]
!

:

s r 2O BD

Noven clutel

RafMa [

i
ew\\x‘m‘c&vfelh %
> fedoric TN
Weowe

Craattoun
FA\' rewny.

i

y )

-

\l\)oo&v’)

\nee |
WK Hle.
] ewmbrold ec
foborie on Yop.
| ‘ Rodteun T | w o "7 |
'; : LAY ks @vo\vj:?j:}@%d. S AR aeaden Roteun [wewot\ N gepoumte pounel\d. (wooden Qreums)) b
| — g ; e | A, o _,fr,.ﬁ_‘&ﬁ‘ ; ’ s S o L - v

o Makeup: A smoky eye makeup with heavy eyeliner,

inspired by traditional eye makeup of South-Asian
: " women
' ‘



Pan weave

Cotton bandloo

Cotton Jersey

woolpuey
10330)

7
8%
<} ‘»4

R KA

RPN
AR
>,

buwn myee

7Bamboo silk

EF
ol b =
= 1 B g
gl 51 & E £
brd -~ >~ 9 Q
I3 = [ Uz - =
< = k =3 > 2
uw wyes S & - -
(=]
E. < =
Oty 3
5 32 S
2 Q-
B I
o x=¥

PAN DRESS

<<
=
| & )
=
wi 1%6% % B % %*
- ARSI B
, 1% %% B %%
s haezese B e oL
MW»M»M»M i M»«»
N 9 . NN
\ 8% Y% Y §i%%
\AAA LATAA
A K HAAH AR
96%%0% %% % %% % %%
TS0 050,00 e e
=N B B
m [
| —
. X
i I
SO0 cF |
oY% %" 978! =@
o
T
<X Xy
v\“ - O K
Al o -
Qe ! - )
< ™ ploTe e <
Q= i <
= o s g
<t W ®
wn=E

/ $TRUCTURED

9atin lining

Rattan weave

buwn myee

Bamboo silK

THT
T

T
T
T

Cotton linen
9atin lining

g —
:

Rattan weave

v
|

Q
X
=) =
SR

| mv..
~S
vs

QAR Q

© (OB

NILAME JACKET

HANDLOOM
MINI-SKIRT




==

e e ST
j

1307 = & 7
R

=7 5405

e .2, <
03, <5

S et SRS
.0. X

ars
Ao
< r\(’}\.,( \;—
Y, l‘"\uw“

%0
Vo' Oas

LW

r 1 DIAR
N ) )/
) \.\ m»( :'..r




	COVER PAGE copy
	new concept copy
	new colour and fabric copy
	muse and market 01 copy
	Key research and silhouette copy
	MOULAGE AND SAMPLING copy
	techniques cane and handloom copy
	LOOK 01 RESEARCH & DD copy
	1st look process copy
	1st look trousers copy
	look 2 research and dev copy
	look 02 toile development copy
	cane and print process final make copy
	look 02 shorts process and design dev copy
	look 03 technical process copy
	LOOK 04 PROCESS & DD copy
	styling copy
	RANGE PLAN copy
	LINEUP copy
	concept board copy
	colour and fabric copy
	muse and market copy
	research and sil copy
	gesture and clo 3d copy
	SUSTAINABILITY copy
	RANGE PLAN copy
	lineup copy



