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I also explored joining felt with other fabrics. The first
trial was with gauze to which I made some holes to create
points of contact between the two layers of wool that

sandwiched the fabric. One of my favorite samples

layered a knit sample, felt, and lace. However, that
particular sample included synthetic fibers, which

created a conceptual conflict for me, so I left it as

experimentation.

These experiments marked a turning point in my
process. They gradually evolved into a deeper
understanding of the behavior of this ancestral material,
revealing lessons about resistance, fragility, and repair.
‘The tension between structure and collapse, between
control and accident, became one of the most
meaningful discoveries. Failed stitches, broken yarn,
unexpected textures, these were not just problems to
solve, but material conversations that actively guided my

decisions. When scaling up samples that had worked

perfectly in miniature, | would always encounter new
issues, each requiring its own solution.-

1t was at this moment that I realized each of my samples,

fabrics, and garments needed to be cared for almost like

a living being. There was a quiet sense of nurturing
involved in every interaction, reminiscent of, the
relationship between a shepherd and their flock.
Working with wool in its many forms — raw, felted,
knitted, blended — allowed me to explore its full
expressive range. | became increasingly interested in not
just “using” the material, but responding to it, letting its
limitations and imperfections shape the aesthetic and
logic of what [ was creating. k

T
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This chapter of material exploration became the
foundation for the garments I would later design.
Rather than impose a shape or style from the outside, I
chose to build directly from the materials, letting their
_structure, texture, and reactions define the silhouettes,
construction systems, and joining methods.
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