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My womenswear collection explores themes of
isolation and endurance, inspired by the ‘The
Weather Diaries’ series by photographers
Cooper & Gorfer. The series examines the
impact of the physicality of weather and rural
landscape on creative expression and identity
among artists in West Nordic communities,
including Iceland, Greenland and Faroe Islands.

“There is something quite innocent and primal when you are
exposed to the elements so clearly up in the north”

- Sarah Cooper

The regions deeply ingrained environmental
consciousness advocates for resourcefulness as a
tool for self-sufficiency and cultural preservation
in periods of adversity, which serves as a point of

inspiration throughout the sourcing and
development of my collection.

-

‘Through the Blackened Wind’

Brodie Anderson

Concept Page 1



f BRI

United Nations Sustainable Development Goals and i even the most avant-garde designers, like the Faroe
Teds 10 Design Strategies:

Islands’' Barbara I Gon gini, will use sustainably

‘ produced fabrics and production processes. It’s an
implicitness rather -on”

Throughout my research - i

3 4 I consulted sustainable - Nina Gorfer
design initiatives

Design to Reduce Design to Reduce . 4 : :
Chemical Impacts Energy and Water Use puthhed b) leadmg 97% linen 3% cotton

organisations that double gauze
address responsible

garment construction.
7 8 This informed my use of | o -
strictly 100% natural cotton & linen
Design for Ethical Design to Reduce fibres and exploration of crinkle jacquard
Production the Need to Consume planr-based leather 2
alternatives. unbleached 100% -
cotton tape '

Biomaterial Leather Alternatives:

Plant Fibres
www.georgeweil.com
01483

wn cco'mn$‘

100% hemp
cheesecloth

100% linen gauze;__

%
S
53
g 87% tencel
3 13% linen
=
15 L. ; ) - __. A —— - &
?E Y ? A Bioplastic
& Bioplastic w—— & i)wo!ol = |
: ==t | 100 e
R =~ mudcloth

Piriatex Original
pineapple leather

Malai Coconut leather
alternative

Carageenan based biomaterial labels,
infused with dried tea grounds, charcoal
and bamboo fibres.

‘Through The Blackened Wind’ Design Responsibility 2




"

Pl
b
-

)

My collection demonstrates
a commitment to natural
dyeing using locally sourced
plants and food waste.

Using modifiers such as iron
and copper, I can achieve a
wide array of colours which
has shaped my chosen
colour palette, without the
need for harmful
chemical-based dyes.
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Natural Dyeing

3



P

D S

g

s

Mulberry bark is a natural fibre harvested from the fast-growing Paper
Mulberry tree and is commonly used in paper craft.

Stripping the bark does not contribute to deforestation, and Mulberry

plantations demonstrate encouraging results in improving soil conditions
(Farrar, 1995) and conserving water (Shi et al., 2005).
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Unconventional Natural Materials
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Design Development
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elements are interpreted
from traditional Icelandic
folk costume, with
attention to structured
silhouettes, buttoned
fastenings and
hand-finished details.

Design Development
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Plant-based fibres: Shoulder pads felted and hand crafted from cotton fibre

Plant Fibres

veil.con

During the development of my jacket, I was met
with limitations such as the presence of synthetics
in traditional shoulder pads and iron-on fusing.
Rather than compromise on the integrity of my
ethics, I sourced and sampled various plant fibres
and hand-crafted my own natural alternatives.
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Hand-sewn cotton calico replaces synthetic iron-on
fusing where structure is required on facing.
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Skirt Toile Development

“Through The Blackened Wind’




‘Through The Blackened Wind’

When saturated in the dye bath, crushed oak galls produce
a warm yellow dye, which alters to a deep mauve shade
with the addition of iron.

Using a resist dye technique with flour and water, I brush
logwood extract dye onto the cracks in the dried batter,
which forms patterns that visually reflect the rough glacial
and volcanic landscapes that I explore in my concept.

Resist Dyed Skirt Development
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Linen Gauze Jacket Development
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Process of hand-dyed gradient
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Final construction with
sculptural mulberry bark Bodice with draped skirt

buttons attached
through mulberry

skirt
attached at
waist seam

Mulberry Bark
Undyed

87% Tencel

13% Linen

Dyed with eucalyptus
& iron

Hemp gauze cloth
Dyed with logwood & iron

‘ frayed raw edge
=

side seam

hand stitched
blind hem

Bodice only Inside View

. 100% Cotton lining
biomaterials
label attached

Mussel shell buttons

seam that
attaches

100% cotton lining
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Front Back Inside View

biomaterials
label attached at

frayed cotton
tape sewn on
seams

100% cotton lining

97% Linen 3% Cotton
Dyed with red cabbage
& iron

at waist

Dyed with red

frayed cotton tape and
distressed hemp gauze

100% cotton

[frayed cotton Dyed with cutch &

zig zag stitched

finish :'

2-hole agoya
shell buttons

100% cotton poplin
Dyed with oak gall & iron
Batter resist dyed with logwood

Agoya shell buttons

‘_' ‘ i raw hem, stitched
v _ 0.75 from edge
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Fitted linen gauze jacket
with draped front panel,
fastened with akoya shell
buttons and finished with
distressed cotton tape and
hemp gauze trim.
Naturally dyed with red
cabbage and cutch extract

gradient throughout.

Paired with an oak gall

dyed skirt with cracked

surface design achieved

through a batter resist dye

technique. Skirt panels
extend from a skewed

rectangular waist piece,

falling asymetrically
around the body.




Sculptural mulberry bark dress with cross-body front closure, fastened with mussel

shell buttons. Draped skirt features a gradient of eucalyptus dye with a frayed raw

edge side seam and hand-sewn blind hem. Bodice is lined in a deep navy cotton and
complete with a biomaterial leather alternative label.
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