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SYNOPSIS

¥} Improvement at anything is based on thousands of tiny
\fa)u&s, and the magnitude of your success is based on how
m imes you've failed at something. If someone is better

than you at something, then it’s likely because she has failed
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Dabrowski argued that fear and anxiety and sadness Q

are not necessarily always undesirable or unhelpful states

of mind; rather, they are often representative of the neces- \ \x\ S( W

it’s likely because he hasn’t been through all of the painful sary pain of psychological growth. And to deny that pain is
learning experiences you have. to deny our own potential. Just as one must suffer physical lﬂvwb
pain to build stronger bone and muscle, one must suffer

The collection “Sense of Time™ analyses the ideology and the

at it more than you have. If someone is worse than you,

symbolism the concept of time provokes to an individual. The

If you think about a young child trying to learn to walk,

“indefinite continued process of existence™ defines events created
by memorable experiences an individual has in the walks of life,
inherently provoking a visceral response that embeds in character
or in the present or future moments. Considering the time that is

left and the time that has passed, the collection is divided into three

that child will fall down and hurt itself hundreds of times.
But at no point does that child ever stop and think, “Oh, I
guess walking just isn’t for me. I’'m not good at it.”
Avoiding failure is something we learn at some later
point in life. 'm sure a lot of it comes from our education
system, which judges rigorously based on performance and
punishes those who don’t do well. Another large share of it
comes from overbearing or critical parents who don’t let
their kids screw up on their own often enough, and instead
punish them for trying anything new or not preordained.

And then we have all the mass media that constantly expose

emotional pain_to develop greater emotional_resilie a
N — N

stronger sense of self, increased compassion, and a gener-
ally happier life.

Our most radical changes in perspective often happen
at the tail end of our worst moments. It’s only when we
feel intense pain that we’re willing to look at our values
and question why they seem to be failing us. We need some
sort of existential crisis to take an objective look at how
we’ve been deriving meaning in our life, and then consider
changing course.

You could call it “hitting bottom” or “having an exis-

tential crisis.” I prefer to call it “weathering the shitstorm.”
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Looki-  THE MEMORY”

“The Memory” focuses on an individual’s journey in
life and the experiences a person encounters that hold
value in progressing into the future and inevitably
bettering themselves. The garment sculpts the path
an individual ventures in life, holding onto the dear
memory of the past, trailing into the future.
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SUSTAINABLE APPLICATION
Using wool and wool-blend deadstock, heavyweight fabric is applied onto the cotton dress
using the Tanaka technique
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Looka- THE MOTION

Shoulder Padding

Peak Lapel

IFrench Scam Finishes
1.5em SA of which 3mm is Raw Hemmed

No Side Scam
4 Asymmetrical Buttons

Side Dart

Fitted Waistline

/ Hook & Bar Fastening
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Side Dart

I'rench Seam Finishes

= No Side Scam

SUSTAINABLE APPLICATION
The sculptural form is achieved by hardening wool yarn with bio-
plastic, creating a textured, time-worn effect. The garment also
challenges traditional tailoring through its no side seam construc-
tion, redefining the silhouette with fluid structure.
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The movement of time may be characterised
by the speed and the grains of wind that are
visualised at the moment. The installation
“The Motion” demonstrates the exact
definition of this concept and how fast we
move in our pace of life, thus, leaving a brief
imprint in the present.
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French Seam Finishes
r.5em SA of which 3mm is Raw Hemmed
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WHAT 1T ReMINDED ME OF

66 ’9 USED  TANARKA MACHINE ON  WooL 2 JERSEM .
-Look3- 1 HE AGEING it oty = A S
" mfu/ # my | imaginr g »*/’1" /""’”44‘4”" v, A /u_) o/ vt

o N It yprienctd’ £ 4"/«-’:', / panrdes A /y/){//_‘/, Lt

¢ / 4 /
St sonano ] viL sl

/ /
v/ 4&‘;&;1.// Ve Lnorirtg yett  wuat qfeore,
y ¢

4 g o Arrar’
Htbneiom ¢ 4

WHAT STARTED : BIGGER ( APPROXC. (S hneed bgger ) pece oF O T r
wooL AND SMALER PECE ofF JeERSEY (coTTON) UTCO E [EATILE 41
—

« s £ Toram  # Dewet

v Aad 4 U

' | \ ; ~ Boat Neckline
Vo | ( |
| } y §
{ b j 5 v' 3
Lo | . E
\ i \ 5 \ /
\ \ ; |
\ e O O . & e I S
\ / --------- Dart
! % l ’ Invisible Zipper: Open Back
\ { I j ! 1
l f i

Crafted entirely from natural fibres, the look mirrors the life cycle of textiles, echoing the
transition from youth to wisdom and, eventually, to nature’s decay. This deliberate choice
underscores the harmony between human ageing and the natural world, where fragility
becomes a powerful metaphor for life’s impermanence. Although “The Ageing™ may evoke
the conclusion of an individual’s cycle, it challenges this narrative. The designer invites the
audience to reconsider it as a beginning—a renewal rooted in nature, interwoven with the
enduring threads of memory and time.

Raw Edge
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SUSTAINABLE APPLICATION

The entire garment was naturally dyed using coffee and tea, with a bespoke coffee-based technique
that accentuated the back pieces through subtle textural shifts. The facade was constructed using
the Tanarka technique, embedding a unique narrative through tactile memory — capturing the
traces of the body through texture, structure, and form.
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